
 

© ETAWA 2016 

  

 

 

 

 

 

ENGLISH TEACHERS ASSOCIATION 
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LITERATURE (Year 12) 

Semester One  
 
 
Time allowed for this paper (or as determined by the school) 
Reading time before commencing work:  Ten minutes 
Working time for paper:   Three hours  

 

Material required/recommended for this paper 
To be provided by the supervisor 
This Question Paper 
Standard Answer Book 

To be provided by the candidate  
Standard items: pens, pencils, eraser, correction fluid, ruler and highlighter  
Special items: nil 

 
Important note to candidates 
No other items may be taken into the examination room. It is your responsibility to ensure that 
you do not have any unauthorised notes or other items of a non-personal nature in the 
examination room. If you have any unauthorised material with you, hand it to the supervisor 
before reading any further. 
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Structure of this paper 

Section 
Number of 
questions 
available 

Number of 
questions to 
be answered 

Suggested 
working time 

(minutes) 

Marks 
Available 

Percentage 
of exam 

Section One: 
Response – 
Close 
Reading 

1 1 60 25 30 

 

Section Two: 
Extended 
Response 

10 2 120 50 70 

 

                                                                                        
Total 

 
100 

Instructions to candidates 

1. The rules for the conduct of Western Australian external examinations are detailed in the 
WACE Manual. Sitting this examination implies that you agree to abide by these rules. 

2. Write your responses in an Answer Booklet or lined paper provided by the school.  

3. This examination requires you to refer to literary texts studied this year. The text(s) discussed in 
Section Two as the primary reference(s) must be from the text lists in the syllabus. 

4. This examination requires you to respond to three questions. Each response must make primary 
reference to a different genre (prose, poetry and drama). In Section One if you make reference 
to: 

(i) Text A (poetry), then in Section Two you must respond to two questions, one 
response making primary reference to prose and the other to drama. 

(ii) Text B (prose), then in Section Two you must respond to two questions, one 
response making reference to poetry and the other to drama. 

(iii) Text C (drama), then in Section Two you must respond to two questions, one 
response making reference to poetry and the other to prose. 
 

5. If you make primary reference to the same genre twice, then 15 percent will be deducted from 
your total raw examination mark for Literature. 

6. If you choose one of the three questions that makes reference to a specific genre, you must write 
on that genre, otherwise 15 per cent will be deducted from your total raw examination mark for 
Literature. 

7. For each response that you write in Section Two, indicate the question number and the genre 
(poetry, prose or drama) that you are using as your primary reference. You must not write on the 
same question twice. 

8. You must be careful to confine your responses to the specific questions asked and to follow any 
instructions that are specific to a particular question. 
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Section One:  Response – Close reading  (25 Marks) 

This section has one (1) question. You must answer this question. 

Suggested working time: 60 minutes 
 

 
 
Question 1 (25 Marks) 
 
Present a reading of one of the following three texts. 

 
Text A  

The following poem is by West Australian poet Kevin Gillam and comes from his collection 
entitled Permitted to Fall (2007). 

toolshed 

tool shed, shrine to warp 
and the outline of things, 
flaking, 
asbestos rippling 
against the muscle of sky. 
days of whine and 
sweet jarrah dust only of use 
in this tincture1 
of drunken light 
 
antique cries of black cockatoos, 
days sawn through 
once before, stumbled onto 
from the other side, 
sudden absence of purpose, 
slow truths 
of bone.  they don’t teach 
these last lines.  his grinder, 
sparks from God. 
is prayer ever only for believers? 
 
now a tattered vault, 
the way he held the plane, veins 
that wouldn’t be worded, 
flowed uphill.  stored shadows, 
in the bushfire 
blurred with ancestors and fright 
 
 

                                                 

1 Tincture - A tincture is typically an alcoholic extract of plant or animal material. 

  
  
  
  
  
  
  
  
  
  
  
For copyright reasons this text cannot be reproduced in the online version 
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I’ve given up thinking history 
is linear.  the bushfire,  
jaundiced light, 
words thin for oxygen’s sake. 
fly above, high above – 
advice from therapist, theologian 
and there being two types 
of both, 
is prayer ever over for believers? 
 
when he planed  
veins bluey grey, knotted,  
his blood, his keening 
remembering rhythm, 
shaving the moment  
into being 

 

 

 

 

 

 

 

 

 

See next page for Text B 
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Text B  

William Somerset Maugham was a celebrated British playwright, novelist and short story writer. 
The following extract is from the short story "Rain" (originally titled "Miss Thompson"), first 
published in 1921. The story is primarily set in Samoa, an island in Polynesia in the South 
Pacific Ocean, following World War I. Missionaries arrived in Samoa as early as the 1830s from 
England.  

 
 
Rain 

Mrs. Davidson scanned his face. She had a dramatic eagerness to see that she had achieved 
the desired effect.  

"Can you wonder that when we first went there our hearts sank? You’ll hardly believe me when 
I tell you it was impossible to find a single good girl in any of the villages."  

She used the word good in a severely technical manner.  

"Mr. Davidson and I talked it over, and we made up our minds the first thing to do was to put 
down the dancing. The natives were crazy about dancing."  

"I was not averse to it myself when I was a young man," said Dr. Macphail.  

"I guessed as much when I heard you ask Mrs. Macphail to have a turn with you last night. I 
don’t think there’s any real harm if a man dances with his wife, but I was relieved that she 
wouldn’t. Under the circumstances I thought it better that we should keep ourselves to 
ourselves."  

"Under what circumstances?"  

Mrs. Davidson gave him a quick look through her pince-nez1, but did not answer his question.  

"But among white people it’s not quite the same," she went on, "though I must say I agree with 
Mr. Davidson, who says he can’t understand how a husband can stand by and see his wife in 
another man’s arms, and as far as I’m concerned I’ve never danced a step since I married. But 
the native dancing is quite another matter. It’s not only immoral in itself, but it distinctly leads to 
immorality. However, I’m thankful to God that we stamped it out, and I don’t think I’m wrong in 
saying that no one has danced in our district for eight years."  

But now they came to the mouth of the harbour and Mrs. Macphail joined them. The ship turned 
sharply and steamed slowly in. It was a great landlocked harbour big enough to hold a fleet of 
battleships; and all around it rose, high and steep, the green hills. Near the entrance, getting 
such breeze as blew from the sea, stood the governor’s house in a garden. The Stars and 
Stripes dangled languidly from a flagstaff. They passed two or three trim bungalows, and a 
tennis court, and then they came to the quay with its warehouses. Mrs. Davidson pointed out 
the schooner, moored two or three hundred yards from the side, which was to take them to 
Apia. There was a crowd of eager, noisy, and good-humoured natives come from all parts of 
the island, some from curiosity, others to barter with the travellers on their way to Sydney; and 

                                                 

1 A pair of eyeglasses with a nose clip instead of earpieces. 
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they brought pineapples and huge bunches of bananas, tapa cloths, necklaces of shells or 
sharks’ teeth, kava-bowls, and models of war canoes. American sailors, neat and trim, clean-
shaven and frank efface, sauntered among them, and there was a little group of officials. While 
their luggage was being landed the Macphails and Mrs. Davidson watched the crowd. Dr. 
Macphail looked at the yaws from which most of the children and the young boys seemed to 
suffer, disfiguring sores like torpid ulcers, and his professional eyes glistened when he saw for 
the first time in his experience cases of elephantiasis, men going about with a huge, heavy arm 
or dragging along a grossly disfigured leg. Men and women wore the lava-lava.  

"It’s a very indecent costume," said Mrs. Davidson. "Mr. Davidson thinks it should be prohibited 
by law. How can you expect people to be moral when they wear nothing but a strip of red cotton 
round their loins?"  

"It’s suitable enough to the climate," said the doctor, wiping the sweat off his head.  

Now that they were on land the heat, though it was so early in the morning, was already 
oppressive. Closed in by its hills, not a breath of air came in to Pago-Pago.  

"In our islands," Mrs. Davidson went on in her high-pitched tones, "we’ve practically eradicated 
the lava-lava. A few old men still continue to wear it, but that’s all. The women have all taken to 
the Mother Hubbard, and the men wear trousers and singlets. At the very beginning of our stay 
Mr. Davidson said in one of his reports: the inhabitants of these islands will never be thoroughly 
Christianised till every boy of more than ten years is made to wear a pair of trousers."  

But Mrs. Davidson had given two or three of her birdlike glances at heavy grey clouds that 
came floating over the mouth of the harbour. A few drops began to fall.  

"We’d better take shelter," she said.  

They made their way with all the crowd to a great shed of corrugated iron, and the rain began to 
fall in torrents. They stood there for some time and then were joined by Mr. Davidson. He had 
been polite enough to the Macphails during the journey, but he had not his wife’s sociability, 
and had spent much of his time reading. He was a silent, rather sullen man, and you felt that 
his affability was a duty that he imposed upon himself Christianly; he was by nature reserved 
and even morose. His appearance was singular. He was very tall and thin, with long limbs 
loosely jointed; hollow cheeks and curiously high cheek-bones; he had so cadaverous an air 
that it surprised you to notice how full and sensual were his lips. He wore his hair very long. His 
dark eyes, set deep in their sockets, were large and tragic; and his hands with their big, long 
fingers, were finely shaped; they gave him a look of great strength. But the most striking thing 
about him was the feeling he gave you of suppressed fire. It was impressive and vaguely 
troubling. He was not a man with whom any intimacy was possible. 

 

 

 

See next page for Text C 
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Text C  

The following excerpt is Scene Two of the contemporary Australian play entitled Ruby’s Last 
Dollar written by playwright Reg Cribb and found in Tales Tall and True (2011).  This play is 
about an elderly Poker Machine addict – Ruby Constance. In this scene we meet Ruby as a 
very young girl on the streets of Sydney on VE1 day – 1945. She meets the famous Movietone 
‘dancing man’. We see her – and the whole country – full of hope and optimism. 

 
 
SCENE 2 

Sydney 1945 

The young, barefoot girl walks to the front of the stage and stands beneath a shower of paper 
that is cascading down on her from above. All is quiet at first and she looks skyward with a kind 
of naive wonder. A noise starts to take shape as if her consciousness is summoning it up. The 
sound of a full-blown celebration, faint at first, begins to bellow around her. Sirens are going off, 
whistles and horns are being blown and the din of a million people singing and cheering can be 
heard.   
She climbs up to a spot above the celebration and watches.   
A gangly man in a suit and hat enters and dances his way gleefully around the young girl like 
the famous dancing man of Elizabeth St on VE day.2 

LONNY: Hey! What are ya doin’? 
RUBY: Don’t know. 
LONNY: Don’t leave me down here like a pickled onion.  Come down. 
RUBY: Why? 
LONNY: Seven million people in this beautiful bloody country darlin’, and they’re all 
dancing.....except for you.  I bet you’re a beautiful dancer. 
RUBY: Maybe. 
LONNY: Aw c’mon.  Every other day of my life I’m just an electrical fitter from Petersham but 
today.....I’m Fred Astaire.3 
RUBY: No you’re not, you’re drunk. 
LONNY: I’m a gangly mad streak of joy reekin’ of piss but I’ve kissed every perfect stranger 
’cause today.....every stranger is perfect! 
RUBY: Well I’m real happy for ya. 
LONNY: Hey some Movietone fella with a camera just filmed me, top of Elizabeth Street.  I 
might be famous.  They might put my face on a coin.  What’s ya name? 
RUBY: Cat’s bum. 
LONNY: Cat’s bum? 
 
She pouts her lips forward in the shape of a cat’s bum. 

                                                 

1 VE Day - Victory in Europe Day (V-E Day or VE Day) commemorates May 8, 1945, the date when the World 
War II Allies formally accepted the unconditional surrender of the armed forces of Nazi Germany and the end of 
Adolf Hitler's Third Reich. 

2 The Dancing Man is the name given to the man who was filmed dancing on the street in Sydney, Australia, after 
the end of World War II, 1945.  The film and stills from it have taken on iconic status in Australian history and 
culture, and symbolise victory in the war. 

3 Fred Astaire (1899–1987) - an American film and Broadway stage dancer, choreographer, singer and actor. 
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I think I love ya, Cat’s Bum.  What’s ya proper name? 
RUBY: Ruby. 
LONNY: I’m Lonny.  Where ya from Ruby? 
RUBY: Don’t know, but I shouldn’t be here. 
LONNY: Shouldn’t be here?  Everyone’s here today. 
RUBY: I gotta get back to Sister Dorothy.....that’s where I live.  She’ll be out lookin’ for me. 
LONNY: Guess what, Ruby? 
RUBY: What? 
LONNY: It’s the end of the war..... 
RUBY: I know that.....  
LONNY: But not just that!  It’s the end of all wars.  Ha ha!  I can feel it!  Come down, this is 
history! Think about it.....no more war! 
RUBY: How do you know that? 
LONNY: ’Cause there’s a place called America.  They won’t let any more wars happen.  And 
we’re stuck to ’em.  Like clag1. 
RUBY: People will always wanna hurt each other. 
LONNY: Aww, who’d wanna hurt you? 
RUBY: Dunno, but I feel safer up here. 
LONNY: Life is all a big game of chance, darlin’.  But I know one thing.  This country’s movin’ 
forward.....as of today.  All bets off.  We’ll never run outta money again, we’ll never run outta 
water and we’ll all live in a big house together.  All of us! 
RUBY: You’re mad. 
LONNY: C’mon, Cat’s Bum, let’s go somewhere and get real drunk.  Let’s get so drunk we 
wake up in Venice.  Let’s get so drunk that we wake up married to each other. 
RUBY: I’m only fifteen. 
LONNY: Ah well, God love ya!  Your whole life is stretched out before ya like a skyful’o’tinsel.  
Don’t you worry.  These are lucky days!  Anything is possible.  Come on, come down.  The only 
thing people are dyin’ of down here is pure bloody joy!  
 
Ruby comes down to the ground. 
Lonny gives her a big, friendly kiss. 
 
LONNY: I gotta confession to make..... 
RUBY: What? 
LONNY: I’m not Fred Astaire.  I’m Bob Hope!2  Ha ha!  See ya, Cat’s Bum! 
 
He dances off into the victory celebrations. 
Ruby watches him go. 

 

 

 

End of Section One 

                                                 

1 A brand of glue. 

2 Bob Hope (1903–2003) – American comedian and actor. 
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Section Two: Extended response  (50 Marks) 

This section has ten (10) questions. You are required to respond to two (2) questions.  

Each response must make primary reference to a different genre from that used in Section 
One.  For example, in Section One if you make reference to: 

(i) Text A (poetry), then in this section, one response must make primary reference 
to prose and one response must make primary reference to drama  

(ii) Text B (prose), then in this section, one response must make primary reference 
to poetry and one response must make primary reference to drama  

(iii)  Text C (drama) then in this section, one response must make primary reference 
to prose and one response must make primary reference to poetry. 

The text(s) discussed as the primary reference(s) must be from the text list in the syllabus. 
 
Suggested working time: 120 minutes 
 

 
 
Question 2          (25 marks) 
 
Knowledge of a text’s genre can inform our understanding of the ideas presented therein.  
Discuss with reference to one or more texts you have studied. 
 
 
Question 3          (25 marks) 
 
Discuss how at least one text you have studied can be interpreted through one or more 
reading practices. 
 
 
Question 4          (25 marks) 
 
Discuss the ways in which language, structural and/or stylistic choices within a text 
communicate certain values and attitudes within a culture. In your response refer to one or 
more texts you have studied. 
 
 
Question 5          (25 marks) 
 
Discuss the construction of Australian identity in at least one text you have studied. 
 
 
Question 6          (25 marks) 
 
Writers craft a particular representation of the world within a text in order to comment on the 
world in which the author lives.   

Discuss with reference to one or more texts you have studied. 
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Question 7          (25 marks) 
 
Discuss the presentation of ethical dilemmas in one or more texts you have studied. 
 
 
Question 8          (25 marks) 
 
Intertextual references and allusions can reinforce and/or challenge the attitudes, values and 
ideologies of a text.   
 
Discuss with reference to one or more texts you have studied. 
 
 
Question 9          (25 marks) 
 
Poets make use of literary devices in order to position a reader to respond to the ideologies 
present within the text.   
 
Discuss with reference to one poet’s work that you have studied. 
 
 
Question 10          (25 marks) 
 
With reference to at least one play you have studied, discuss the relationship between the 
performance aspects of drama and meanings.  
 
 
Question 11          (25 marks) 
 
Not all literary characters attract reader identification or empathy. With reference to at least 
one novel you have studied, show how and why one or more characters are constructed so 
that they are read as unsympathetic. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

End of Examination  
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